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santly for the success of the play. What added to the dis-
agreeableness of the scene was that there sat among the
few spectators on the bench directly behind us a respect-
able-looking old gentleman, who of course did not know
me, and who, although apparently interested in the per-
formance, could not refrain from exclaiming frequently:
Too gross, altogether too gross.3 There was much ap-
plause, but only in those scenes which afforded the prin-
cipal actors an opportunity to display their art. "When I
went on the stage, after the close of the performance, I
entirely disagreed with the actors, who maintained that
the play had proved a great success.

"That my opinion was the correct one was shown at the
second performance on the following evening, for the the-
atre was half empty. But the actor Kiistner said that I
did not know the ways of this theatre. It always took a
few days until the public of the Vorstadte of Vienna heard
of the success of a play. And so it proved. On the even-
ing of the third performance the theatre was literally
besieged, and the play produced in Vienna and through-
out G-ermany a tremendous impression.

"In spite of the general interest it evoked, 'Die Ahnf rau7
did not yield me more than 500 florins in paper money,
paid me by the director of the theatre, besides a similar
amount which I received from the publisher, the total be-
ing equivalent to 400 silver florins (about $170). Acting
on SchreyvogeFs advice, I had given the play to the
printer, immediately after the first performance, because
the critics misrepresented its contents as well as my aims
in the most atrocious manner. All the theatres of Ger-
many therefore played the piece after the printed copy,zer
